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"Second Life": Virtual and illusion space
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Abstract

The human being of today, who communicates through the screens of the virtual world, = Keywords:
is positioned at the heart of the action image, as is the case in the space of exchange and

play called «Second Life». It remains in subsequent interaction in which each abyss is Virtuality ;
. .. . L . Culture ;
transformed into a problem, clinging to the mirage of the realization of illusion and the .
. . . . . . .. Second Life ;
multiple and varied transition between image spaces in constant formation. This is one Symptoms -
of the things that keeps him in a waking dream in which his identity is scattered and the Ililusi) n ’

characteristics of his personality and culture are confused, and it is one of the things
that raises the possibility that his virtual environment is moving away from his
humanity.

The virtual world, which continues to give the illusion of the establishment of an
alternative discourse at all levels of life, encourages us to seek the symptoms of the
culture of transformation. One of the objectives of research on the virtual world and to
show the repercussions of its discourse on reality and its revolution that makes believe
in the difference, is to highlight the effects of all this in the environments of human
society in the third millennium, and the degree of its contribution to the creation of a
new consciousness, ideologies and lifestyles that virtual/human groups share/live.
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